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 The ardent lover of British, American or world literatures is aware of 

Ernest Hemingway’s mesmerizing story telling capabilities. Full of adventures, blood sports 

such as hunting, fishing and bullfighting Hemingway novels hold the readers’ addiction to 

those lively passages in a magical way. His novels like The Sun Also Rises, In Our Time, 

Death in the Afternoon are full of events across many geographical landscapes of Europe. 

Even though the novels are bursting with activities and sports they all have deeper concerns 

and agitations below the surface. Hemingway being one of the most influential authors of the 

20th century, an American expatriate in Europe, a champion sports man, a war veteran and a 

witness to the collapse of the potent culture and civilization has underscored the nightmarish 

presence of the First World War in all his novels. My research therefore finds an interest in 

the post war vision of apocalypse exploited as a background to his novels and  the 

ethnographic features surrounding the expatriates in his novels. 

 

Exploring ethnographic elements –quasi or imaginary- in Hemingway fiction is an apt 

endeavor. His fictions depict a massive confrontation between cultures in connection with 

his characters experiencing the same in their society which causes a disjunction between 

them and the world they live in. Moreover, like Hemingway, an immigrant, his characters, 

including his protagonists Jews and Gentiles are unstable being in their in-between state of 



 

peripheral identity. This tension gives rise to a conflict in his characters making them up for 

an in-between, a frontier, a contact zone or a middle ground status, but they want to exert 

and explore themselves to keep their freedom, resistance, resilience and otherness intact. My 

research will plunge further into the depth of their states of between ness and how they feel 

‘displaced and alienated’ akin to liminal cubist figures striving hard to grow out of their 

outcaste and incarcerated state in order to come to terms with themselves, and for that 

matter, with the society they live in. Their constant conflicts with themselves and their own 

societies of diverse cultural phenomena place them in a vortex of contradictions to search for 

a post war identity. In fact Hemingway fictions to a great extent induce the discourses and 

stories of the displaced, dislocated, disorientated and the marginal as well as their 

interactions with the society. In view of the discourses highlighted above a study of the 

dispersed ethnic group or the Diasporas in the lost generation as Hemingway puts it 

appropriately and their despairing search for meaning and identity is also my research 

interest. Hemingway fictions, here novels, to be precise attract me irresistibly the way they 

evolve and occupy themselves with a myriad of texts- social, cultural, political, racial, 

gendered, feminist or quasi ethnographic- determining their reception and acceptance by a 

wide range of readers. Consequently this project will remain an interdisciplinary and 

heuristic venture seeking to decipher different discourses in Hemingway texts affixing to the 

activating of insight into experience, past and present. Hence this proposed project will look 

into such experiences as are brought forth by and shaped by, other texts, together with 

cultural texts representing as Peter Hyland remarks, ‘the polyglot nature of modern American 

experience’ (Modern Novelists: Saul Bellow,1992:2). 

 

 The aim of the present study is to explore the ethnographic 

and cultural, psychosexual and anthropological elements in Hemingway novels against the 

background of the memory of war. Studying the Great War and how it dispersed cultural 

identity and location of the American Waste Landers in Europe seeking to shape their post 

war consciousness and location in the midst of despair and hopelessness. In doing so, this 

project will involve a process of producing a ‘thick description’ of Hemingway fiction- the 

term anthropologist Clifford Geertz borrows from Oxford philosopher Gilbert Ryle with a 

view to examining various discourses, conventions, motivations and behaviors of the  



 

American expatriates’ cultures represented. In this project I will extensively work on three 

novels by Hemingway. They are ‘In Our Time’, ‘The Sun Also Rises’ and ‘Death in the 

Afternoon’. 

Research Questions and importance:  to this end I shall examine a vital problem by way of 

posing several questions and make an endeavor to address them throughout my dissertation 

– why are an ethnographic, psychoanalytical, cultural, anthropological approach to 

Hemingway fictions an apt intervention? And how does it help us to reach a better 

understanding of the post war protagonist’s psyche and his search for location and meaning. 

The questions that I like to place are. 

1. Why are the Hemingway Expatriates rendered rootless and culturally dislocated? 

2. What has American identity to do with their feeling of loss or why does it fail in 

Hemingway’s case to streamline the consciousness of the restless expatriates? 

3. How is ethnography shaping the cultural dimensions of the lost generation Hemingway 

Heroes? 

4. Contesting and contending relationships between literature and anthropology- more 

specifically between fiction and ethnography with reference to contemporary debates on the 

relationship between them. 

5. Deciphering different discourses at work in Hemingway fiction- social, political, historical, 

oral, folkloric, cultural, racial, gendered, psychological and the like. 

6. Considering his fictions as ‘Contact Zone’ for different cultures in flux and also showing 

highly asymmetrical relations between them. 

7. Why and how are the Hemingway Hero drawn towards Hedonism or blood sports? 

8. Exploring Bullfighting as performing art in relation to the Matador and the Hemingway 

psyche. 

9. How are the traumatic memories of war devastate the Hemingway protagonist’s mental 

state and how is their process of communication getting disorderly and absurd? 

10. The loss of and search for manhood and the battle of the sexes in relation to gender and 

identity crisis amongst the Hemingway Protagonists. 

11. The persistent memory of war shaping the events of Hemingway novels and how they are 

unsettling the psychological landscape of the individuals.  

 

 



 

  The bulk of critical works on Hemingway is so huge 

that it is difficult to make a survey of the book-length works by critics and scholars in the 

narrow space of this proposal. Most of the Hemingway critics have discovered his texts as 

transcendentalist, modernist and existentialist but it can be contented that the ethnographic 

(diaspora), strain in different forms and guises is pervasive in Hemingway fiction giving 

greater insight into the cultural references and discourses of his texts and opening up new 

windows of looking at his texts as products of diverse cultural and anthropological factors. In 

order to justify the use and choice of the term ‘thick description’ by Geertz to construct a 

reading by exploring different discourses- social, cultural, racial, historical, memorial and 

subjective at work implicitly or explicitly in Hemingway fiction. This research will draw on 

Geertz’s assertion: ‘Doing ethnography is therefore like trying to read a manuscript-foreign, 

faded and full of ellipses, incoherencies, suspicious emendations, and tendentious 

commentaries (Geertz: 1973:10)’. Reading Hemingway texts can be like doing ethnography for 

constructing   a reading of his texts in a more culturally appropriate way. Clifford writes that 

‘culture is not an object to be definitively interpreted. Culture is contested, temporal and 

emergent. Representation and explanation both by insiders and outsiders is implicated in this 

emergence (1986:19). Culture registered either in fiction or ethnography can now be seen as a 

field of contesting representations and discourses that struggle for recognition, authority and 

voice which my project will seek to experiment. In view of the same assertion Hemingway’s 

fiction can be studied as a site for different discourses struggling for authority, voice and 

recognition.  

 

Having said that, I have the feeling to say that it is not my intention to assert that 

ethnography and fiction are the same as genres rather they are contesting with each other in 

sharing some common grounds- a contest which remains open-ended taking different shapes 

and colours, contours, tones and tunes. Hence the justification of the project being a 

multidisciplinary approach to rediscovering certain dormant but strong discourses and 

motives through which the Hemingway expatriates emerge stoic with a new brand of 

meaning of existence in a confused post war world of flux.  

 

 



 

 I envision my supervisor to be supportive to and enthusiastic about my 

project and me. These involve his being encouraging, mentoring, and aware that a student’s 

life extends beyond M.Phil or PhD. I suggest that he/she be interested and passionate about 

my endeavours by way of showing his/her motivational and committed gestures.  

 

 The project will deal with three novels mentioned in the proposal 

by Hemingway and take other novels and short fictions into consideration in support of the 

theme in question. 
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